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NOTES of the GUITAR in FIRST POSITION
by David M. Shere
. NOTATION SYSTEMS
This tutorial makes use of three different notagystems:
1. Tablature

2. Manuscript notation

3. Chord diagrams

1. Reading Tablature
Tablature is a system of notation devised specifically fetted
instruments. It clearly represents the stringsfeetd of the guitar. Tablature
clearly conveys the following information to theder:
1. Which string the note is located on
2. Whichfret of the string the note is at

Tablature evolved over many centuries and predatekern manuscript

notation. Tablature looks like this:

Example 1

Fret [in this case, the 1st fret]

AN

4
& 4 2 o
D4 /
A5 /
E6 /

/

String [in this case, the B string/2nd string]

.l
D

0O
\%4

D
-A
@

D

2 s ] fal
4 4 \*4

0o P>

[4M]

N
PNODPW
OPNDO




The horizontal lines represent tsigings of the instrument:

Example 2
El first string (THINNEST string)
T d
B2 | second string
G3 A third string
D4 fourth string
AS B fifth string
E6 sixth string (THICKEST string)

The numbers represent tfiets of the instrument:

Example 3

3rd fret 3rd string Ist fret
2nd string no fret (open) 6th string

. \
B2 —F 23 ¥
G3

i A4

2
4

Ee 43—7‘/ 4 f
4th fret 2nd fret 3rd fret
4th string Ist string Sth string

L)
T D

The first part of this book will show you the notaseach string ifirst
position (1% fret through 4 fret). In first position, we play notes on th& 1
fret with the first finger, notes on th&%ret with the second finger, and so
forth. There are exceptions to this rule as with ane, but by following this

idea with consistency, you will develop good phgstechnique.



2. Reading Manuscript Notation
Manuscript notation is the traditional European system of notation.
It applies to every instrument in the European estifal tradition, including
the guitar.

Manuscript notation looks like this:

Example 4

Single Note [quarter-note 'C']
H\

Guitar @'—‘ — L -

(Y] >3

(This is called a MUSIC STAFF) /,/,

Chords [stacked notes are played together]

esolollo]e
oaole

Thelines andspacesof manuscript notation show the letter names ¢ésio

Example 5

Treble LINES

0

9




Thestems beams andcolor (black/white) of the notes show rhythm values:
Example 6

METER

(indicates "4 counts per measure,
quarter-note = 1 beat'")

one measure =
The space between

. two measure lines
measure lines

WHOLE note
A (4 counts) WHOLE note rest

Guitar _@_47!'1 O
Y]

1,2,3,4 (1,2,3,4)
stem HALF note
3\‘ (2 counts) HALF note rest
y
Gtr. fes—= z - =
NV
[Y)
1,2 3,4 (1,2) 3.4
QUARTER note
5 (1 count) QUARTER note rest
ln N\ \ N\ AN
Gtr. & & & ¢
[Y)
1 2 3 4 a 2 3 4
beam  pIGHTH note
N/ 2 count) EIGHTH note rest
o)
P 4
Gtr. A A — — — — —
[y,

1 & 2 &3 &4 & (1&2&3&4&)

10



Tablature and manuscript notation are typicallydusgether.

3. Reading Chord Diagrams

Chord diagrams are simple pictures that show chord fingerings on
the guitar neck:

Example 7 Circle = open string
X = don't play this string \
C Ty G %
X 0O O
| 1 KX
/ 2 Black dots show where to
3 .
Frets place your fingertips
32 1 65 f 3/2 1
fingering Strings

Chord diagrams are used in conjunction with taléatind manuscript

notation to make chord fingerings as clear as ptessi

Example 8
C Dm G Am
X 0O O XXO Q0 X0 0
| . ] ) |
Baas: o O B
32 1 231 21 34 231
a) Py o
. p’ AN ® ) S o (@]
Guitar |Hen—S O - S
o8 S S o
33 =
N 3 g
Guitar |[A— 2 S 2
[»] 2 2 n
7 4 1'; v}
\ 4

11



lI. Notes On the First String

1st string

open

1st fret

Pa

2nd fret

“r\
-

3rd fret

O

4th fret

ﬁo

5th fret
o

[@ )

p 4

—\
QQ;’%

E

=]

F

Ft (¢ ='sharp') G

)]
[

Gt

2
J

A
4

[4.]

Qo -H

repeat sign

a

Exercise 1

gL

h = Natural
(cancels sharp)

M

b
4

P A
y 4
Fan Y
N

oy

NV

[y,

(-~}
(-~}
-

-

n

[,

[JX]

[~

[\

n

-
-

wp>-

. 4

(Repeat everything between the "repeat signs')

repeat sign

N

(-]

-
(=]
-

(4

-

[

-

[-~]

(-]

-
-

wp>-

\
>
S

JE

N

N
[
«w

(-]

-

N

[

w

-

(-]

oo
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lll. Notes On the Second String

2nd string
open

r ()

1st fret

2nd fret

3rd fret

4th fret
|

19X ® )

Y 4

O

Lk
LS )
o

Pa
O

oY
'\m L4

NSV
[y,
B

C

Cs

D

E»

[+~]

-

[\ 4

w

S

wp—

Exercise 2

R

Qé;!\b

[-=]
54}

[-=]

w

-
w
-
w

n

w

N
4}

o>

e

-
[--]

-

w

[-=]
-
[
[-=]

-

D

w
-

P

e

Je

D
-

n

(G-

(-~}
-
N
(X

[~

D

-

wp—
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The following melodies will allow you to practiceading manuscript

notation alone, without tablature.

""New World" theme

Antonin Dvorak

B

.

o)

O

)

Ode to Joy

Ludwig Van Beethoven

Py

/

]

This symbol is called a 'tie'. Add the values
of the tied notes together, and hold the note

for the combined duration.

- eésqah o
Oy
1
[

N Q@Hb
|
|

[

e@#o
!
!

Q@HD:
\
!
|

14



IV. Notes On the Third String

3rd string
open 1st fret 2nd fret 3rd fret
()
yah b
©&—o fo o =
!) I 1] |
G Gt A By (» ="flat’)
T 0 4 DY 2
A v T [4 4
B
\

A stepwise progression of single notes is calledade.We now have
enough notes on thé'12", and ¥ string to build th&G major” scale.
Scales are most effectively played usatigrnate picking, which

means usinglp anddown strokesto pick the strings.

N = downstroke

v = upstroke Exercise 3

A "G major" scale
0 teg @
Glite=r it ==

AN

[-=]
[,
[
@
N
[-=]

[-=]
-
54
[
-
[-~]

P
D
N
N
D

N, 7

by
®

:
W

i
:
!
:

-
D
N
N
-]
N
N
-]
N

N
D
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Exercise 4

”-

iy

i)

N

N

XXX

132

BN

1| <

L =
-

R -
TT1 <

|-

| | <

L =

| <

||4 AV

>

| 1HH RS

_[a@ i
| 100
- N

13
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So far in addition to simple notes and rhythms haee also seen the
following notation symbols:

Example 9

t = Sharp b = Flat 1= Natural

These symbols are calladcidentals They are part of the European system
of naming notes. Accidentals are derived from tiaa@ keyboard:

Example 10

NATURAL notes are the notes on the white keys.

EVERY ACCIDENTAL has two names.

SHARP notes are on the black keys to the RIGHT of a a&nwote
(C# is to the right of C natural, F# is to the tighF natural, etc.)
FLAT notes are on the black keys to the LEFT of a nbhate (Db
Is to the left of D natural, Gb is to the right@fhatural, etc.)

17



V. Notes On the Fourth String

4th string
open Ist fret 2nd fret 3rd fret 4th fret
y
&
[ Fan | L
AN DO My O e
Q) O 7@ =4 ﬁU bl
D Eb Et F Ft
-
|
A 1 2 3 4
B
\
Exercise 5
"D major" scale
7
. u '
Gl i .
S —r ?
A v A 3% A v A v A v A v A v A v
T Fa Ls ] 2 2 Ls ] Fal
I " " A\¥J 4 J ~ 4 J " n
A o—2—4— | — 420
B
\
5
r () e —
)’ A ! | I ! | !
'IXm - I | | } - | | [ }
Ol sEsLs——=
Ay My My My Ay My My A
=
' 0—2—0 o—2—0
A o—2 4 +——2 | o024 4—2
R
| =]
N
7
y Q _
| |
y 4 \ I |
[ fan I hl
OaCE e SSESESS
AN v A v A \% AN v AN v A v A \% AN v
T 6—>—3 13—
' o—2 2o
A o o> 4 4—2—0
B
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Major scaleshave a bright, positive sound. TH2 harmonic minor” scale

has a dark, moody sourid.minor is theparallel minor of D major.

Exercise 6

"D harmonic minor" scale

2
[ Lk |
{r~1-7 | be—# # -
Ol ot l
ANy My Ay My My Ay My Ay

ne
&
[
N

[-~]
N
[X)
[
N
(=]

(=]
N
[
(15
N
[--]

T
A
n.
D
n
b}
2
N I
'I\m: IIIIII IIIIII
\Q\)y ‘qi—‘—.‘_hl? '.qi‘ ‘_ﬁ?‘
A Ny Ny Ay Ay Ay Ay A
-
1 o5  n A9  n
A v A v v A v
n.923 J—2 —2—3 3—2
L
N
7
2
! I w1 |*E—
y 4 | I L | I
[ FanY ] . 'I'll [ 1
DR ——
Ay My My My Ay My My My
- s N - 2 9
I = W L A )
A 0—2—3 3—2—90
D923 3—2—0
D

N
The tuné‘Scarborough fair” usesdotted notes.Dotted notes have a

duration equal to three times the next smaller natee.

Example 11
dotted quarter note = 3 eighth notes  dotted half note = 3 quarter notes
> —
AN 4 ] ] ]
e 4 4 4

19



Scarborough Fair

XXO

| Traditional
231
LQ D) ~]
Y 4 X ) \y
[ fan W 1N 1 y
AN x
Q) [,
T 2
I o n ” ~ v
A 0 0 = - 2 32 o—
B
| =
N
This is a ""slur" mark.
Let these notes ring over each other.
5
F 4
[ FanY
N
[Y)
T 1 L. .Y 1 " 4
I ~ n N ~ ~ N N T
R
LJ
N Dm
XXO
|
|
9 31 /\
) RN
y 4
[ FanY
N
[Y)
4
F—s 4 8 3 : 3
' 2 o 2 2 2
A
B
| =
\
13
r’ ) e e T
Y 4 |
[ anY "
~ 7
(Y]
4
T o S o o S 4
I " ~ ~ ~ ~ ~ T o N
A e = 4 =
B
| =
\

20




mo
=8
X
.
e
on
=
o=
- w
2 =
K=Y
S
wn W
o oy
25
=
=

21

o~

\

r' ()

25

Strum the Dm chord
with a downstroke

r' ()

29

7

4

] >

r' ()
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3 counts per measure

quarter note = one beat

The First Noel

Traditional
/g\‘) [r— Lk Lh
7 9 | I P—-ﬂ‘. .
| 7 T &,
| |
[ 4 & ——  —
T fal s ] L] Lo ] fal fal ”
I \"4 [ 4 [ A\"4 \"4 [
© 2 2
A +—2f 24
]
| =)
5
/ﬁ LL
y 4 ] ——
[ fan) T 7 | ——
AN 17
Q) bl
T LY n 0 0 n o
I ~ r4 A" L"J & ~ -
2 2 &
A 4 4—2
D -
| =)
9
“
7 | ; i
[ fan ) 7 &, - a— |
\Q‘J)I - — | I
S —— )
fal Ls] fal
T n Fat n LY o < o
I ~ " 4 ~
fal L ]
A o PR
B
13
ﬁ LL
y 4
(s 1 e 7
AN s
Q) bl
0T n ~ Fal Fal ” n
I ] r4 v v F4 =
2 2 0
A 4
R
J
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Jesu, Joy of Man's Desiring

6 counts per measure

8th note = one beat

Johann Sebastian Bach

T

e

[=~]

[--]

(L]

n

(L]

[-=]

o
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-

[N

[N

[N
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[--]

-

[N

[24)
-
[-~]

D
n

P

N
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-

k-]

k-]

-]

»

-

D

N

N

[-~]

N

N
(=]
(=]

N

o

o

[-~]

| THR

\ 10

e
e

L Jak

e

e

L)

e

<

l_Tl

P

[
[-~]

[--]

(3]

-
[--]

(4]

[--]

(3]

[-~]
N

N

[-~]

(=]
[-~]

[-~]
[--]

N

[-~]

i

[--]

[--]

-

ow

o

-

23



P

o

XX

16

r' ()

_T__
421

XX

20

421
—

=

27

O

24

r' ()




VI.

/49

Sth string
open

1st fret

Notes On the Fifth string

2nd fret

3rd fret

4th fret

V 4

| FanY

ANSY,
[y,

o
A

o
Bb

o

B

R=

Ci

o

D

-

(3%

E: N

Sailor's Hornpipe

Anonymous

\

)
]

Y

[

!
f

\
QQSSJD

(%)
N

(%)

n
[<=]

[<=]

[<=]

(=]

N

(3%

(44
(44

(44

=]

-]

F-

WP

[}

N

|

T®

N
D

-]

n

N

[}

-]

-]

N

[\~

[<=]

F-

Y

-]

F-
n

=]

n

[«=}

=]
N

[--]

E

N

<D

I

[<=]

o
N

EN

[<=]
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e <
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| ] <
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g $<
S M
N

26



Chords are an indispensabpart of music. A chord is two or more
notes played simultaneously together to createnony.

Below is our first reathord progression.A chord progression is a
series of chords one after another, generally tespdoduce an
accompaniment for a melody. The chords may be glageharmonies as in

Exercise 8 or asarpeggiosas inExercise 9,otherwise known as “broken

chords”.
Exercise 8
C Am Fmaj’ C
X 0 O XO 0 XX o) X _ 00
F‘ :‘D;C P: iq ®
Te
32 1 231 321 32 1

¢

o
dooLe
ol[o]eee
odoles

>

PN D

>

PN D

4

OGN

AP

PN O

wp-

27



Exercise 9

[ ]

£ T

32

y [)
)’ A
y 4
[ £ an Y /)

Am
X0

231

O

Fmaj’
XX

321

__*_"

<3

®
32

[ ]

t L




The Star-Spangled Banner

Francis Scott Key

32

1.

8
/nlz.

12
)

29



TN

"_1

Ly

-
-
-
L=
«©
<D
-
D

LM
-

np

W
n
n

| 108
L 1
[T

-
o]
[~
-

-

W=
o
P
W

TN

L_\

@
(2]
-

-
]

In “The Star Spangled Banner”,we have two new note durations: the
sixteenth-note,and thedotted eighth-note:

Example 12

SIXTEENTH note
A (1/4 count)

y®—°o @ o 9o o 9o o o » o o o+ o o

- ——

1 ee & uh 2 ee & uh 3

ee & uh 4 ee & uh

2 dotted eighth note = 3 sixteenth notes
O+ -
O 4 S ——

30




The next scale we will look at is th& natural minor” scale. A natural

minor is therelative minor of C major.

Exercise 10

"A natural minor" scale

a)
P’ A
(o |, o
Dl —"
e ¥ ® * T g
ANy Ay Ay Ay Ay Ay Ay Ny
—
A o—2 | 2 o
A —|2—3 3—2 10
B —2 3 32 9
\
5
a)
(o 1 I||I
o o * o I e @ ® @ [
- o L4
ANy Ay Ay Ay Ay Ay Ay Ay
-
I
A N 2 n N 2 N
v & v v & v
B HMl°* a o 2 9 A 9 2 9
UUL\J v A A" A “ ) C 2 )
\
7
/9 T 1
Y 4\ | I I I N N A
©® . ]
Q)_ i.‘_ —
o @ v g
Ny Ay Ay Ay Ay Ay Ay Ay
=
' o—2 2o
A o—2—3 3—2—0
B—o—2 3 32 ¢
\
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VII.

r ()

Notes On the Sixth String

6th string

open

1st fret

2nd fret

3rd fret

4th fret

V 4

[ fan)
N

\NS4
[y

= 4

= ¢

to

F4

o
G

o

G#

o

D

-

L Y]

w»

E-N

r

Exercise 11

"G major" scale, 2 octaves

P A
Y 4

r—

Fan

&
L2

NV

[,

>

4|

-0

first octave

@ o

[«>]
[\ ]

D
-
w

D

[\ ]

wp>-

D

N
W
D
N

E N

[4%)

>

iy =)

second octave

e\

= =

4\
[\ ]

[}

Y
4

w
-
[<>]

N
(«>]

W

N

N
D

@

[\ ]

(<]

32
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>

Exercise 12

""A major" scale, 2 octaves

A

Eas

E=S

L v vd

eesi
0y

Y

fe

first octave

==

N

S

[4,]

w
[<>]

[«>]

-
N

wpr-

[<>]
N

H

[«>]

N

H

Ve

\ G,
>

3=

second octave

E=S

gL v vd

e\

by

4]

H

N

[«>]

@»

N

[+>]

L]

-

E

LY

[+=]

P>

E

N

[«>]

Exercise 13

"E major" scale, 2 octaves

B
e va i

[
[

f va o

QQ;SND

Ul

FoFs

.'.

K

e

first octave

B = =

[<>]

L]

E

[<>]

o

-
L]

E: N

[<>]

N

I

[<>]

N

E: N

second octave

Y

A

=

Y

qH

[+»]

E'

N

D

N

-

oo

E N
N

-

N
[«>]

S

H

N

D
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Brandenburg Concerto #5 (theme)

Johann Sebastian Bach

v Safe

s ei®®

7 ()

/49

10

Lk

e o *1*®

&
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e\
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L YAy
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D
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N
D
N
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™

LNy

\d
X\

o
q

L N

LY

1 1

|
Ky
q
q
Y
ol

¢

E = =
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B = =
Y

gop>—A
[«>]
FS
N
(«>]
[«>]
E N
N
N
D
[«>]

VIll. CHROMATIC SCALE and BASIC CHORDS
We have now covered all the notes of the guitdingfirst position of
the neck. The following pages show:
the entirechromatic scalein first position, along with both names of
each accidental note;

the most commoghordsin first position.
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The Chromatic Scale

(in First position)

6th (E) String

7 ()

=== [====] e [====] =] [====]
| | - ) = \) nw nll &)
A_IM < =N A N A M 0 MnH
0] ) =t
LY
.||_Hﬂ © .. Mrn © .Mn R muaui. A Iml <<
L_wi M
Q )
x|
lp & b S q = TR < ol|| &
XX La = L3 BLILYl
g &
hl
m® S o A
P A g = 4 2 5
3 ==+ |M| G
ax R -
e & e ©
- o~ | | o~ N . A
W A |MW M IW < HW«l T =
' 2 A w3 A
R &0 -
xx 1/ - e =3 L|3% = m Hnwl =
-
g 2 g 2 &
=] = = k=) _
»n »n »n @» =
—_~ _— ~ P =
< = e 3 ®
= £ E z s
o Y7 1 -+ s o) o x " i~ o
g = =1l 84 ||| I Slell & o Z gl =
o < o Lu NG L n r h:nm ..'l <N
/ FARN w Vaeh\ -u RN N =y 7/ °N\
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Basic Chords

Transcribed by David Shere
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MINOR 7th
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A3 5 H 2
[»] a2 a
B 3 H
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O
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O
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|
|
34 2 23 4 13121 1111
() to o
P’ A [ = [ es I ~ il |
y 4 = [ T€) Il |
[ £anY = I Q) INVI6 ) Il |
SV I%() IF"’x =y Il |
o g z o
z K,
7
Em Bm’ Fm?
8 o 2 1
T 0O o 2
I 8 3 3 1
A—% o 2
8—2 2 4
D 2 2 2
N o 6

Chords are most commonly playedsiyumming (brushing all the strings

with the pick), using simple rhythms. Try the fallmg rhythm patterns:

Example 13
pick any chord and strum it using the following patterns

/é
e J g J J J
[ fanY .
SV
'Y,

\
\
\
\
\

\

1

A\
N
N
\

™

o
(F]
&
&~
&
|
—
—
||
&

>
>

wp>-

\
?= strum DOWN

i = strum UP
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Strumming Exercise 1

A =strum DOWN

Em
0 000

strum UP

V=

34

JEis

21

23

g

40
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v

e

34

G
00

Strumming Exercise 2

A

AN

e
:

2

X0

XXO

This concludes our tutorial on the notes of thigagun first position.
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l. INTERVALS
An interval is the distance between any two notes. There ab@agi2 types

of intervals in music:

minor second (m2)
Major second (M2)
minor 3™ (m3)
Major 3" (M3)
Perfect 4" (P4)
Augmented 4" (A4)/diminished 5" (d5)
Perfect 5" (P5)
minor 6™ (m6)
Major 6™ (M6)

10. minor 7" (m7)
11. Major 7™ (M7)

12. Octave (P8)

© 0 N o g bk~ W DdhPF

A melodic interval is the distance between any two horizontal notes.

A harmonic interval is the distance between any two vertical notes.

Two or more notes played together constitub@ianony, and intervals are
the most fundamental type of harmanymusic. They are the building
blocks of chords. The following pages show exampfesome of these

intervals.
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minor second (m2- one half-step)
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Perfect Sth (PS- seven half-steps, 3-and-a-half whole-steps)
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KEY SIGNATURES
Key signaturesare a traditional part ahanuscript notation. A key
signature tells you which notes in a piece of masecto be played as
sharpsorflats.
The purpose of a key signature is to reduce thebeuwf accidentals
on the printed score. Key signatures indicate egimeajor scalekey, or its

relative minor scalekey.

SHARP KEY signatures
C major/A minor
(no accidentals) G major/E minor D major/B minor A major/F# minor
P’ A Ilﬂ Ilﬂu Ilﬂuﬁ Ilﬂu'#ﬁ‘
¥ A - 11 - 1l - |1 I - ] I A -]
'b’“y i — | ==
[FE] [F4.CH [F£.C8,GE|
5 E major/Ci minor B major/G# minor F4 major/D§ minor C# major/Af minor
4 y #, T A 4 #, 4 [,
oF LTI T LT o N SV . S T LT e 1L AL T [
7 40 o A - - 0L+ - I Il - T - I Il - F T | - 1 M1 T
':)’D“ = | — | ——. | E—
[F£.Ca,Gt.D1] [F§.C4.G4.Dt, At] [F4,C4,G4.D8,ALES]  [Fy,C4.G2.Ds.ALELBY]
(F# and C% are rarely-used key signatures)
FLAT KEY signatures
C major/A minor
9 A (no accidentals) F major/D minor Bb major/G minor Eb major/C minor
p’ A Th [N I} L I} Th I} L
¥ A - IID - IID - IID ] - IID 1.V
'\3 i it | — | —
[Bb] [Bb,Eb] [Bb.Eb,Ab]
13 Ab major/F minor Db major/B> minor  Gb major/Eb minor Cb» major/Ab minor
A5 A —
> | ——a > | ———a— i
* [Bb,Eb,Ab,Db] [Bb,Eb,Ab,Db,Gb] [Bb,Eb,Ab. Db, Gb,Ch| [Bb,Eb,Ab, Db, Gb,Ch,Fb|

(Ch is a rarely-used key signature)
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lll. THE CIRCLE OF FIFTHS and FOURTHS
Thecircle of fifths and fourths shows the natural order of major keys

in the European musical tradition. The keys galugkwisearound the
circle ascend through the musical alphabebts The keys going
counterclockwisearound the circle ascend through the musical algihayp
4"s,

circle of 5th's
(# keys)

circle of dth's
(b keys) C

(C#) F# (Cb)
Gb

The Musical Alphabet: [ABCDEFG]
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IV. Common OPEN STRING SCALE fingerings
European music is built ahatonic scales. Diatonic scalesre scales
with seven notegnot including notes repeated above or beld@atonic
scales in simpl&ey signaturescan be played using open strings.
The following musical examples show a list of ttiatal open string

scale fingerings:

C major scale

v n ! |
| | | | | | I |
_@_& | | i ® ® & - | | |
— !
Q) & a—‘—i—‘ H o
- O 4 4 O
I " n v T T v n "
A o—2 3 — LA S S
D 2 2
LJ v J
\
ip A natural minor scale
7 L o & . m
y aim | ] o ﬁ'#—r W? o — ; i
AN ‘_. 7|
v g R
04355310
T o . | 2 kL I | Fa
I n o N v T Y4 Y T v s a N
=] 0 2 2 2 9 n
| = ) A" [ 4 4 [ A"
\
(KEY SIGNATURE indicates all F's to be played as Ft)
7 f)\ G major scale
v
A ﬁ I ' o > —
%)f‘\n, '_‘ ‘ | & 1 1 | | ‘ |
=iy A Rl =
023320
T n0—1 2 2 4 Fa
I " n n v T Y4 Y4 T v nn "
=] 09 2 2 9 n
L v = 4 4 = v
N 3 3
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2

E natural minor scale

11

@k

B natural minor scale

15

r ()
(-

D major scale
|

=

o}
v

»o®

L ]
-

.__

)
#

9

L ]
(3

s

[

A major scale

A 9 N
v T AV

2 A
V &4 7

o

19
ar

F# natural minor scale

23

3
T
\
)
[
e
I
>
L
i
_
]
N
Lt
N
%
Il
i
L)
]
L
]
~ A
T
N
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E major scale

[t

27

| T

a9y

le

1Inor sca

Ct natural m

oy
1
"

33
a)

*r e

-

F major scale

y 4
[ FanYd

37

%

D natural minor scale

s ®
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39 A harmonic minor scale
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E harmonic minor scale

A

I
P
w

T
A
B
\
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7
[ Fan
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[y,

.
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«
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N
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n
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[
N

D

47 D harmonic minor scale

D
N

[44]

|

| 108

n

(S

(48]

n

(48]

[\~

=]

=]

[\

[4L]

dopd-H
[«=]
n
<
(48]
[\
[«=]

V. TRANSPOSABLE SCALE fingerings
Many scale fingerings (particularly flat-key signatureg are
impractical using open stringSransposable scale fingeringsre the most
useful way to play scales: a scale can be playadyrkey by simply
moving the fingering pattern around the neck.
The following musical examples show one way off@nngmajor
scalesandrelative natural minor scalesacross twactaves(anoctaveis

the interval at which a note name is repeatedpyang thecircle of 5"s:
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One-octave scale fingerings in two octaves

A = DOWN (practise ascending and descending)
=UP
Y o® #

C major scale
= '_'.-"P' o

/49 4\"7“7“ 07‘1' \ I By
y 4l — #L \\._\'_P_[ T

~N
@®
®
N
[4,]

9 A B Y~ 4 7 £l B
e 4 | 99

T
I
A 235 532
R
L

2 B £ 9
gV VI

\
[FINGER:2 4 124134 24124134 43142142 43142142

5 A natural minor scale
/

J— ] -'- | — H
— — o]
(s —— Ji# — o o :
ANSY g T— I 1
Q) ;:—."' -‘-1 ;:
(etc.)
T o 1N 10 9
I A" A" LAA"J
A 7—9-16 1097
B 57 1—7910 1097175
B 578 875
N 578 8—75

13413413 13413413 31431431 31431431

9 G major scale
%\Qﬁ ' o ]
@ ‘ 1 ‘ |
v Jav* o* * v ey
T ‘:"578 87 7 B
A 2 57— — — 542
B 235 532
S 35 53
24124134 24124134 43142142 43142142
13 E natural minor scale on® %o
A - it el et = T - “
A~ o=t H 1'1'1@_:'? i
[ fan) '@ [ [ l
~ o 1 P~
T — e 11210 —
A 7‘0‘1{}’0 4 LILY T 311097
B 7-9-10 10-9-7
N
13413413 13413413 31431431 31431431
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2

-

r
I

2 o

10 O e 2
TO—o—o

10 0 7
U007

o2

.'..'_
|
|

|
|

— o

=

hr 2 o010
T—9—1v

7 O 4N
T—0 10U

|

D major scale

17
e
o

[ fan

o°

N

FINGER:|2 4124134 24124134 43142142 43142142

i

L]

rad

ot £

a7

B natural minor scale

21
7 () 4

2

[ M anY

»®

A

13413413 13413413 31431431 31431431

25

A major scale

¥

-

10 O 7
U—o—7

2 010
T—9 11U

—]

r (vt

X

-

¥

TV

24124134 24124134 43142142 43142142

|

AT

A
4

a
O

a

A
O

F# natural minor scale

Wi

P Al

L]

4

13413413 13413413 31431431 31431431
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hr 2
T

e
\

&
Tree,

49 110 QO
TZ 11U

49 44 O
Z T

=

o2

o2

O 44 49
g &

O 40 49
g iU Tz

ll

E major scale

33
y 4

L]

[ fan

-

N

FINGER: | 247124134 24124134 43142142 43142142

==
pLvavd
=
paw
m vavd
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I 2]
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] <t
2
N~
T
3
| | -3
i J
b
o]
L Y1
9
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1
9
¢ | p
o | | b
% .
& 3
@ ] L
4 A
R=
£ ;
ﬂm N
2
NN )3
N~
..m.. ] 33
SR T
4]
-
EY
e
SN 9 (o

13413413 13413413 31431431 31431431

o5

o ®
_'_F'_.—I'_

e

B major scale

g

41
/49 ﬁuﬁé
[dan)

24124134 24124134 43142142 43142142

O Il

=5

I
&
w

£
Vv

O 9
v U

[+]
O

et ered]]

Q
L4

a0
U

I
|
w

G# natural minor scale

45
/49 ﬁuﬁé
A
[ an
ANDY4
[y

13413413 13413413 31431431 31431431

55



10 O 7
U—J—o

10 9 7
w—o 7

LAY

42 44 40
L0 I I A

V12— 11U

"
TPeg
T Pe o

A2 49 40

49 10
TZ 10U

ol &

10 419 49
Uz 19

o2

o 2]

10 141 43
LA I B K

1019

U TZ

F major scale

o°®

49
a
[ & an W

Z 010

T~ 1V
10
v

78

LAY

FINGER:24 124134 24124134 43142142 43142142

N

™
w
| N
| | ®
| | w
N~
[ N
D
@
®
2
q T
Y
L1
Ll
Y
9 T
% £
Q -}
o e
lm @
b4 [ N
3
N-
£ \T &
=] ] ®
.ﬂ_..m N
= u
=
= X
o) ]
N
NS
ﬁ \ 'U\v _-lA

13413413 13413413 31431431 31431431

Bb major scale

37

o5

8 6

— |

1087

ol £ o

b 4 10
T 8 v
10
LA

]

J

/

[ FanNd

57818

&
'

24124134 24124134 43142142 43142142

7]

T g ;Z

Y a2

G natural minor scale

¥

61
)
)’ A

sl

13413413 13413413 31431431 314314 31
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414 O

my

o
Teee
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.'..L

44

0
4

o®

A

—=ef

p—

I

C natural minor scale

Eb major scale

1

[ Fan YWV

FINGER2 4124134 24124134 43142142 43142142

69
b i

[ an WD)

NSV,
[y,

65
v

N
a

4
12
12

&
U—F
/]

¥
h 1V

4

L]

&
U

J

F.
v

A

57

88

F.
v

&
U
J

&

a2

v

24124134 24124134 43142142 43142142

13413413 13413413 31431431 31431431

o

A

13413413 13413413 31431431 31431431

F natural minor scale

Ab major scale

1
h

|
¥
|

7

b 4
g H |7
[ Fan Wl ]
P 4
g H |V
[ Fan WP ]

73
a

77
)




.l_lp.
|

i

o2 0
.l...l._._ 17

o®
;!_

Db major scale

!
12

7 ()
y 4
y

7

81

[2Y

[ o YWadlV ]

FINGER: 24124134 24124134 43142142 43142142

n

Bb natural minor scale

85

oy |
b Py
P

12
|

o5

4

4

ot £o

e

&

Fal
O

&

Tyl

e

129
g o |V

)’ 4

a

[ Fan Wl )

ANV 4

12
|

2

13413413 13413413 31431431 31431431

Gb major scale

o5

9

A

¥z

&
U

&
U

f
LY

1 Xy 1

)’ 4

A

s ]

241 24134 241 24134 4314 2142 4314 2142

w3
o
‘F—P—cl I - 3

44

49 44 Q
T2 TiJ

+110-8-—8-6

44

TZ

o] 41 419

o

Eb natural minor scale op® Po
.'..l
1

12
2

]
g o V7

[ Fan WV ]

93
y

6-8-—8-10-14

13413 413 13413 413 31 431431 31 431431
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The next set of musical examples shows:
1. Thechromatic scaleon all 12 frets of each string;
2. Another way of playindiajor scalesandrelative natural minor
scalesacross two and 2 éctaves,using:
a 3 notes-per-string (nps)ingering pattern, and
transposing via thenromatic scale
3. Minor and Major pentatonic scales.The pentatonic scaleis a scale

that contains five notes (whereadiatonic scalescontain seven notes).
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2.5 and 2-octave scale fingerings (3 nps)

(practise ascending AND descending)

E major F major
4t I ., e~ ]
AT | | i I | 11 —1 [N JE— | | |
" T e ®? ! P e ==
D) [ e e e e - - - Y A
;3'j ijj
T s —
A 24— — 235
B 0—2—4 35
FINGER: 13 1312 41241341 3‘|¥_4I 12412412 41241341
(position shift)
6 . G)» major . G major
() erf : er 228 :

T A & 7
T  ——_—_——
A 246 45
B Qﬁﬂz-"s 9:’357
§ 2 46 57
344 12412412 41241341 344 12412412
L] L
11 Ab major &
/) — 4 4
g T AT
E— i
1T 1T 1 g [ |
= 5 7810 68 91
j s 7 o ° PP
——— PP P
B Aﬂo-"sg
L 68

12412412 41241341 344
L1

16 A major ol B> major
’ Hutt ! J— Lo 'lt'l"—_— | ! — ]
P ARl % T EEPI | | | I | 17 — 1 | —]
ANSY4 T T | | I 11 | | |-
D) 2v* 7" — _J_‘L,-j;
T E,,,7919' 94042 —
A 7o — 35—
B 5—7—9 +—3—5
§ 579
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Minor and Major pentatonic scales

(practise ascending AND descending)
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VI. Common TRANSPOSABLE CHORD fingerings
The following section shows a number of comn@msposable
chord fingerings, in the following categories:
MAJOR chords
MINOR chords
DOMINANT 7 ™ chords
MAJOR 7" chords
MINOR 7" chords
SUSPENDED 2 chords
SUSPENDED 4 chords

Many of these fingerings akarre chords, meaning that one or more

fingers are used to fret more than one stringtahe. Using the index finger

to barre all six strings is calledall barre.
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VII. Common CHORD PROGRESSIONS
Traditionalchord progressionsare derived from thmajor scale,
harmonizedin diatonic thirds. In other words, the major scale is

harmonized with itself to create chords, as shawthe following example:

TheRoman numeralsbelow each chord show the following information
about each chord:
1. thescale degredi.e. the number of the note in relation to itdesing
in the scale).
2. whether the chord islajor or minor:
a. anupper-caseRoman numeral indicatesaajor triad;
b. alower-caseRoman numeral indicatesvanor triad (in the

case of the vii chord, the triaddaninished).

The most common chord progression in European nisise[l-111-vi-1V-

ii-V-1], which approximately follows the circle of fifths:

The last musical examples in this book show thiedahg two chord

progressions in every key, transposed chromatically

[1-11-Vi-IV/=ii-V-I]
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VIII.

CONCLUSION
Once you have completed this book, you may consierself well-
grounded in the basics of music theory and gugtehrique. | encourage you
to continue exploring music theory, continue expaggour guitar
technique, and apply your newfound guitar skillge@rning a broad
repertoire of your favorite music.
| hope you enjoyed learning from this book as mash enjoyed

writing it. Best of luck with your future musicatleentures!

-David M. Shere

Santa Barbara, CA
February 2008

87



